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-- PROGRAM NOTES --
After accepting an honorary. doctorate from Breslau University 
in 187~, Branm~ learned tfiat he was expected to compose aome-
thing for the university as an acknowledgment. The honorary 
diploma described him as being the greatest German composer 
or serious music. Doubtless amused, Brahms decided to show 
another side of his nature, and he set about composing an 
overture based upon four student songs: "We Had Built a 
Stately House," "The Country's Father," "The Fox Song"(fresh-
man hazing song) "Gaudeamus Igitur"(Wherefore let us rejoice). 
After introducing the first three songs, Brahms masterfully 
develops them and then proclaims the last song with full 
orchestra, ending in a burst of color. 
Our soloist this evening, Alirio Diaz, was born in Carora, 
Venezuela, in J913, and began his studies at the Caracas 
Conservatory. In 1950 he left for Spain to study at the 
Madrid Conservatory, where he was awarded the coveted "Prize 
Extraordinary." After studying with the master Andres 
Segoviz, he became his assistant at the Music Academy in 
Siena, Italy. As recitalist and soloist with orchestra 
throughout the world, he has been proclaimed as a major 
prophet of the classic guitar. 
The Concierto de Aranjuez is one of the few major con-
temporary works for guitar and orchestra and has received 
enthusiastic acclaim since its premiere in 1940. Joaquin 
Rodrigo, born in Valencia in 1902, developed his prodigious 
talent in spite of being without sight since the age of 
three. After conducting and composing in a number of 
European centers, he returned to Spain to become Professor 
of Music History at the University of Madrid. 
The Vivaldi Concerto in D was written for the lute, that 
delicate but subtly expressive solo and accompanying 
instrument of the Renaissance. Its charm is equally en-
gaging in its guitar version. 
Perhaps no composer has exerted as much influence on 
American music in its development during the last thirty 
years as Aaron Copland. The various phases of his com-
position have embodied all the major trends of the 
twentieth century. "Appalachian Spring 1'was commissioned 
in 1944 as a ballet for Martha Graham, a highly gifted 
American dancer. However, in its concert version, it has 
enjoyed a popularity exceeded by few American works. 
( c o n t i n u e d )  
T h e  t i t l e  w a s  p r o v i d e d  b y  M i s s  G r a h a m  f r o m  a  H a r t  C r a n e  
p o e m .  T h e m a t i c a l l y ,  t h e  w o r k  e v o l v e s  f r o m  t h e  S h a k e r  
h y m n ,  " A  G i f t  t o  b e  S i m p l e . "  T h e  f l y l e a f  o f  t h e  s c o r e  
b e a r s  t h e  f o l l o w i n g  d e s c r i p t i o n  o f  t h e  b a l l e t ' s  a c t i o n :  
" A  p i o n e e r  c e l e b r a t i o n  i n  s p r i n g  a r o u n d  a  n e w l y  b u i l t  
f a r m h o u s e  i n  t h e  P e n n s y l v a n i a  h i l l s  i n  t h e  e a r l y  p a r t  
o f  t h e  l a s t  c e n t u r y .  T h e  b r i d e  t o  b e  a n d  t h e  y o u n g  
f a r m e r - h u s b a n d  e n a c t  t h e  e m o t i o n s ,  j o y f u l  a n d  a p -
p r e h e n s i v e ,  t h e i r  n e w  p a r t n e r s h i p  i n v i t e s .  A n  o l d e r  
n e i g h b o r  s u g g e s t s  n o w  a n d  t h e n  t h e  r o c k y  c o n f i d e n c e  
o f  e x p e r i e n c e .  A  r e v i v a l i s t  a n d  h i s  f l o c k  r e m i n d  
t h e  n e w  h o u s e h o l d e r s  o f  t h e  s t r a n g e  a n d  t e r r i b l e  
a . s p e c t s  o f  h u m a n  f a t e .  A t  t h e  e n d  t h e  c o u p l e  a r e  l e f t  
q u i e t  a n d  s t r o n g  i n  t h e i r  n e w  h o u s e . "  
P R O G R A M  
A C A D E M I C  F E S T I V A L  O V E R T U R E ,  O P .  8 0  . • .  J o h a n n e s  B r a h m s  
C O N C E I R T O  D E  A R A N J U E Z  •  .  
A l l e g r o  c o n  s p i r i t o  
A d a g i o  
A l l e g r o  g e n t i l e  
J o a q u i n  R o d r i g o  
A l i r i o  D i a z ,  G u i t a r i s t  
I N T E R M I S S I O N  
C O N C E R T O  I N  D  M A J O R  
A l l e g r o  
A n d a n t e  l a r g o  
A l l e g r o  
M R .  D I A Z  
A P P A L A C H I A N  S P R I N G  • .  
• •  A n t o n i o  V i v a l d i  
A a r o n  C o p l a n d  
( N o t e ) :  T h e  m e m b e r s  o f  t h e  o r c h e s t r a  a n d  t h e  a u d i e n c e  
a r e  i n v i t e d  t o  a  r e c e p t i o n  i n  t h e  S t u d e n t  
U n i o n ,  h o n o r i n g  M r .  D i a z .  
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Steve Drakulich 
CELLOS 
Sally Runner 
Suzanne Townsend 
Ruth Ann Ryder 
David Ellis 
BASSES 
John Hamilton 
Lona Youngberg 
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OBOES AND ENGLISH HORN 
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